SOME ACTIVITIES TO HELP WITH GOOD FIRST DRAFTS

Animal Actions: In Dawdle Duckling by Toni Buzzeo, the duckling…

· dawdles and dreams

· preens and plays

· splashes and spins

· dunks and dips

Ask students to create an animal character with an alliterative name (e.g. Lazy Lion, Grouchy Giraffe).  Now discuss the different ways that animal moves--using research if necessary--and create a list of these verbs.  Brainstorm as many alliterative verb pairs as possible.  Explain to students that they have just practiced a process Toni Buzzeo used to create a draft of Dawdle Duckling.  Encourage them to use an example of alliteration in their next draft of writing.

Sparkling verbs:  Read aloud the first page of Water Hole Waiting by Jane Kurtz. (“Morning slinks across the savanna and licks up the night shadows one by one.  Crickets stop chirping.  A frog plops softly into the water hole.”)  Discuss the verbs used to create this word picture of the savanna.  Brainstorm a list of interesting verbs, including ways that animals move.  (Ask the students, “How does a bear move?  A snake? A jaguar?”)  Challenge them to use verbs from the list in their current piece of writing, either fiction or nonfiction.  Praise verbs used in unconventional but apt ways, as in the model.

Beginnings, middles, and ends:  Discuss with students that often, in fiction, a character grows and changes between the opening page and the ending page.  Before starting to write, an author may have in mind a beginning and ending but not a clear middle.  Before reading aloud Rain Romp by Jane Kurtz, share the opening and then the ending page.  Clarify what has changed in the family scene.  Then discuss how the author might craft a middle.  What steps might lead from a scene of grouchiness to one of family love?  Read the opening of Dawdle Duckling and ask students to predict a possible change by the end.

Show, Don’t Tell:  Explain that this command is a very common piece of advice given to professional writers.  Use models from picture books to illustrate ways a writer shows rather than tells the reader about a character’s emotions.  (Little Loon by Toni Buzzeo can be used to model timidity and Rain Romp can be used to model grouchiness.)  Give each student (or pair of students) time to create a first name for a character and then a card with an emotive state on it:  mad, sad, glad, afraid, nervous, eager, hopeful, worried, terrified, excited, and so on.  Challenge students: “Write two-three sentences showing, not telling, that your character is feeling what’s on your card.”  Let them read finished sentences aloud to see whether others in the class can guess the emotion being shown.

Recognizing Voice:  Take a book written with lively language.  One example is The Sea Chest by Toni Buzzeo, with its poetic lyricism.  Another is Bicycle Madness by Jane Kurtz with its 1890’s slang.  Rewrite a paragraph to take out all the fresh, unusual, interesting words.  Give or read aloud both versions to students and ask which version has a distinctive voice.  Can they learn to recognize “voice” in their own writing?  Can they pinpoint some ways that authors use words with pizzaz for a unique personal touch?

